Butrus - Recording 52
Interviewer/Interviewee 1-3


Interviewee 1: 
Two cities, Asmara and Carrara.
Interviewer:  
One history, but two cities. We finished two years ago, or probably three or four. Four years ago with a documentary—
Male Voice:  
Do you come from Asmara?

Interviewer: 
Yes, I do. Regarding my mom, her story and my father’s. Carrara and Asmara. You can see the movie. I gave—
Male Voice:   
Excuse me: Asmara – Carrara. He is the one from which city?
Interviewer:  
Ok. Damascus.
Male Voice:   
So, make a movie about the three cities, no? Asmara, Carrara, Damascus.
Interviewer:  
But no, it’s not like that. From him we only want to know things that have to do with marble and his work. That even though he is not from Carrara, he has lived here for many years.
Interviewee 1: 
Barbara, maybe it’s better doing it another time.

Interviewer:  
No, let’s do it. It’s ok now. 

Male Voice:   
They want to make a movie Asmara, Carrara.

Interviewer: 
No, the movie is already finished.

Male Voice:  
I said, do Damascus, too, at this point.

Interviewee 2:  
No, I say it is better when we are few. As we can see in its history, two families, two parents, like a great history of colonialism, imperialism, racism, and all the other ‘isms’. We want to give a context to discuss the latest chapter of the city and the world. And how they all act together, the material and ingredients of the story that grow out of the people who live here. Also---
Interviewer:  
In the past.
Interviewee 1: 
My barber here, Guerrino, a neighbour from the academy, right? A barber, a policeman, from many cultures.
Interviewer:  
We have searched from many of them their own thoughts. And his can be seen in the sculpture, which wants to stay with us, the work of art, of ceramics. And in these times, how do you see the progress of this city? The work?
Interviewee 2:   
We have to give a date from when we started and arrived, or how did they arriv?
Interviewer:  
Eh, yes. Both.

Interviewee 1: 
Why is Carrara important, I don't know it personally. I know Carrara from its news, before I knew there was a real Carrara, which I heard because I am a sculptor, then at a certain moment you have to see the material of the sculpture: either bronze, or marble, or wood.
Interviewer:  
Yes.
Interviewee 1: 
And this is where Carrara comes from, when you talk about the material, the sculpture. And a sculptor is always eager to make a marble sculpture, but where the marble comes from. And so you see the greatest sculptors in Carrara, they are not from Carrara or Italians, they are really foreigners. And this appreciation of marble comes when you visit a museum, an exhibition, and you see marble and you immediately see that it is directly linked with Carrara.  
It leaves you impressed with this material that you want to get inside to create what you think. And sometimes marble takes you so deep that it becomes a substance to live by, as those who work in marble do, it is a kind of life. But all marble should not only be understood as a creator of art: marble gives importance to industry and the economy, only Carrara cannot cover its needs with its minerals. It is always lacking.
Interviewer:  
It has always been like that?
Interviewee 1: 
Anarchy has always been like this.

Interviewer:  
But out of anarchy came something good for the city, right? At least people behave better, they get paid for their work.
Interviewee 1: -
Yes, that is. Anarchy has done good, I mean I don't know relative to what.
Interviewee 2:  
But how has marble changed since you got here? Because we feel that once, maybe 30 or 40 years ago, there were a thousand studios and sculptures and everyone worked under one master, a thousand students. And also, from that comes economics and politics, whereas now there are not so many workshops.
Interviewee 1: 
No, we have now entered the modern era. If we go back a moment, just 150 years ago, Carrara was a great laboratory.
Interviewer:  
Yes, he is talking about this.
Interviewee 1: 
It's a big workshop, and for that it was necessary to create something to gets to the world faster, which is the material, how does it do that? In 1880 they made that railway line to facilitate the transport and arrival of marble from the mountain to the bottom, because everything was very primitive before the railway. And they created this line with other French and English companies to build it.  
This worked until the cost and value of marble became greater, with the cost of transport. And what escapes me at the moment is the post-war transfer that did away with the railway, then it became the military truck, first they used the truck to transport the marble, then it became a more practical thing to transport the marble. This made it easier for marble to reach the world, and so Carrara experienced an economic boom that people had never experienced before.
Interviewer:  
If we think that this is the heritage, the heritage of the people. The mountain is not the heritage of society, but of the people. And how do you get there with all this work, so that they can earn something? What is this way of giving back to the people? For example, they can remake roads, make hospitals... but, what else?
Interviewee 1: 
Nothing, here as it was after the war it was already widespread among the big marble workshops to create large sculptures from the turn of the century until now, 20 or 30 years ago, the workshops were full of work, then slowly it slowed down because the buying on sculptures dropped, and marble entered the field of architecture. But for the last 20 years, the modern era of marble processing has entered. And I say in the field of sculpture, and craftsmanship, the fact of the robot has entered, which has completely massacred craftsmanship in Carrara. Those who do craftsmanship for survival, they are sculptors on their own and they cover their hours working to finish robots. And this is increasing, it is not stopping. More and more the work of the sculptor is turning towards this.
Interviewer:  
Can you see a handmade job and a robot job?
Interviewee 1: 
Yes, you can clearly see it. The one made by the robot seems to have no energy. It looks like a statue without movement, whereas with craftsmanship, even those who make angels in series, seem to move.
Interviewer:  
Ok, I get it. Yes, sure. Please, talk.
Interviewee 3:
No, ha il calore della mano che l’ha fatto. We are not perfect. The human being is not perfect: our right hand will never be the same as our left. Marble is not perfect. It is unique. In a sculpture that comes out of the robot, the right and left eye in an angel, they are perfect. But it cannot be like that. What the craftsman does, the right eye, if he does it on a Monday, he is happy. The left eye is different, but also because the craftsman was different on that day, maybe he had a fight with his wife. Sculpture has a spirit, it has a warmth. One says ‘But the marble is cold!’. No, it has the warmth of the hand that made it.
Interviewer:  
Wow, beautifully said. It has the warmth of the hand that made it.
Interviewee 3:
Yes, and the machine can never reproduce this.

Interviewer:  
Maybe robots will stop.
Interviewee 3:
No, it does not stop because it is very much about money. It is good because you can spread art, but at the same time something is lost.
Interviewee 2: 
It is like when workers used to go where the sculptures were. There are robots there too, but why is Carrara like that now?
Interviewer:  
But where did the use of these robots start?
Interviewee 3:
Are you going to answer?

Interviewee 1: 
No, you answer. You are Italian.
Interviewee 3:
I think that Pietrasanta has been able to maintain a good appreciation of craftsmanship. OK to industry, but let's respect what is also a wealth of the craftsman and the study of craftsmanship. So, OK I put the robot, but I take the students to train them even only in finishing. He maintained, in my opinion, a good balance also on what can be the development of art and creation.
In Carrara there was a moment in the history of the city where the interest in selling, first even the slabs, the cut pieces, exceeded, went beyond what was the value of the art of craftsmanship. So it is really the trade of the marble piece, no longer just the art. But it went too far, in my opinion. Until we lost it, because many sawmills have been closed, because now it is interesting to sell the block, which is moved, cut and re-imported, or even the marble chips, the remains of the quarries, to make marble dust. But this is all business.
Interviewer:  
Yes, it’s a shame. A crime.
Interviewee 3:
This is a huge shame.
Interviewer:   
You are not from Carrara, you came from another country, and I would like to know, when you make the statues, where does the thought come from? Does it come from where you came from, or is it something new? Because you have been here for 40 years, but the fundamental must be a point from where this idea comes. Do you like angels?
Interviewee 1: 
Yes. 

Interviewer:  
And where do these angels come from?

Interviewee 1: 
These don't come, because I come from another country, because it's something that if you like a form then you start to go deeper, to get closer to the form and the development. Maybe an angel done in the classical way, you see the eyes, you see the wings, you see all the movement of the angel, and then you can say it's an angel. But my angels have no eyes, no wings, no feet, no dress. But I have asked a lot of children who come on school trips, and when we go down to the square, I ask ‘What is this?’, and they answer ‘An angel’.
Interviewer:  
And, why?

Interviewee 1: 
There is no form of angel in this, but they say it is an angel.
Interviewee 3:
But where does your angel come from?
Interviewee 1: 
From my way of thinking.

Interviewer:  
But where does this thought come from? Italian? Typical Butrus.
Interviewee 1: 
It doens’t exist a nationality for the thought.
Interviewer:  
Perhaps the issue is not one of origin, of nation. But sometimes it seems to me that there is something coming out of our hearts. And it seems to me that I saw your nephew, Osama, in these caravans, and I asked him in Arabic, ‘Do you know the word “mosage”?’ and he said, ‘Yes, that's it’. A ‘mosage’ is a person who goes from one place to another.
Interviewee 1: 
The emigrant.

Interviewer:  
Emigrant, exactly. And you live in the diaspora. You see, all this makes me think of a passage. Even a sad thing, sometimes. It's not him, because he has these angels.
Interviewee 3:
This is what he wanted to do again, not only with the angels, but with all his study and work. Also the fact of passing on to others. The fact that he can have at his table, people from different nations, different religions. There is no nation, there is no world, there is no emigrant, we are human beings and we communicate.
Interviewer:  
Perhaps the word we need to use is humanity that transcends from place to place, and each time you take some of it with you.
Interviewee 3:
Yes, and that's why his angel likes any child who comes, because there is no nation, there is no emigrant. There is the world that must live and must communicate.

Interviewee 1: 
My philosophy in my work, apart from the angel, which has been presented here perhaps because of the amount of it, but my philosophy is called ‘dialogue’: for me dialogue is that opening through which you see my sculptures. There is no such thing as a closed sculpture, there is always emptiness, you have to see others through the body, and that is why almost all sculptures have this opening on the other side.
I even make a hole in the veil, when it should be closed, but there is an opening on the other side. And this is a very important fact for me, and my sculptures present themselves as an opening for dialogue, as a philosophy that everyone seeks. Dialogue brings everything good.
Interviewee 2: 
Is it possible today to work as before, is it possible to do things that you want to do, or are there economic, political difficulties?
Interviewer: 
The challenges, the difficulties.

Interviewee 2: 
Because we see that it is not easy for sculptors to live with their work, as they want to.
Interviewee 1: 
The fact is that it is very difficult to make a living doing sculpture. That's why there are very talented young sculptors but they don't have the opportunity to produce their sculptures for financial and life reasons. That's why I started, like everyone else, but when I arrived in Carrara I already had a small sculptor's base where I sold something, and that's why I allowed myself to leave Damascus and come here on my own, as well as having had, my brother and I, a scholarship to come to Italy. 

It was our choice, because we had visited Carrara before, to come to Carrara. And that helped us a lot in the beginning, until we found the opportunity to enter the world of sculpture. I sacrificed a lot to do exhibitions. I was luckier than many others because I had a bit more opportunities than the others, and I always had something to sell and I didn't spare myself anything, even as a physicist.
I worked all the time, evenings and days, until I found the right space, restoring ruins, starting to produce, teaching how to make a sculpture, and this helped us a lot, because we started doing courses 32 years ago and there wasn't even one person in Carrara who thought of doing courses before, they laughed at us, because there is the Academy, there is the school of marble, there is the Art Institute, there are many workshops one can go to, but privately we created this one, which helped us a lot, more than others, to produce and spread our idea. In fact now, as ‘ArcoArte’, I can tell you that I have had people from all over the world come.
Interviewer: 
And the name “Arco”, comes from this kind of arch?

Interviewee 2: 
This is why I wouldn’t want to see it.
Interviewee 3:
I perfectly understand.

Interviewee 1: 
The arch means transported to the other side. The arch is always a road that continues.
Interviewer:  
A kind of journey.
Interviewee 1: 
We who have done so many New Age sculptures.
Interviewer:  
Did you show your work in Syria?

Interviewee 1: 
Yes, because we, my brother and I, were already known in Syria before we came here. We had already done exhibitions in Paris, in big palaces, before we came here. We didn't make much money, but the satisfaction was greater than the money.
Interviewer:  
Lucky the town of Carrara, lucky you came here, you understand this.
Interviewee 1: 
And then in the meantime I met my lady, which is the greatest good fortune I have ever had.
Interviewer:  
Any children?

Interviewee 1: 
Three.

Interviewer:  
Are they here?
Interviewee 1: 
No. One is in Pisa, another one here at the Academy, and the youngest work as a chef.
Interviewer:  
Nice, very far from marble.

Interviewee 3:
But it’s ok, he should try.

Interviewee 2: 
Also cooking is a form of art.
Interviewer: 
You know what I meant, my thought? When I was in there, the statues, especially the ones that are shaped like angels, I could feel a movement of spirit, inside. I really could. And when you closed the door, I said, ‘Uh, now they're alone. But everyone has a thought when they see a piece of sculpture.
Interviewee 1: 
With any sculpture. And there is also for art therapy, you feel the external form of the sculpture a lot, because you have to touch it, and when it is something figurative, something real, she wastes a lot of time restoring the imperfect. She can spend up to a month here making the changes, but she is happy because she is working with the marble. She has a studio, she works with clay.
Interviewer: 
The idea of imperfection. You know, I am not Muslim, but I have lived with them since I was three years old. They make you learn that the imperfect is good, because only their God is perfect. If you buy a table or a carpet and you see that it is beautiful and they tell you, ‘You have to ask, where is the imperfect?’ The imperfect has to be there because otherwise it means you are more than God, and when he said there is imperfection, then it is good.
Interviewee 3:
Exactly, there should not be perfection, but imperfection. And if we want nowadays, society is evolving, everything, regardless of religion, there is no longer ‘the handicapped’, there is the ‘differently abled’, dyslexia is no longer a problem, but has different abilities. He has a different richness from me. Before it was imperfection, but in reality it is richness.
Interviewee 2: 
In a documentary, it was said that they are not handicapped, but of different abilities.
Interviewer:  
If you can see this film, it shows you someone without a hand, someone who walks badly, someone who cannot hear well, but they have this football team and they always win. It's such a beautiful thing to see. And I told this gentleman, I don't have a handicap, and he said ‘you have the biggest handicap, because you are a woman’. And I said ‘I'm not putting that in the film’. It made me think, me handicap?
Interviewee 3:
Everyone can have a handicap, but it can become a limitation because it conditions your life if you do not accept it.
Interviewer:  
Thanks.

Interviewee 3:
Thank you. 

Interviewee 1:
Thank you all. 

[End of Audio]
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